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<<5he Degoi^ajfoi^ and Fui^nishe^ 



a harmony of cream or buff Spanish leathers enlivened with gold. 
The scroll is sometimes worked in ivory and gold on a pale blue 
ground, and there are grounds of pale rose, buff, terra cotta, 
yellowish green, and green. 



niture. We give an illustration of an artistic, substantial chair, 
in antique oak, that costs about three dollars, and ask our 
readers where can they find anything better for the money. 



Thb Robert Graves Company. 

In the fine wall-paper store of the Robert Graves Company 
in Fulton street, Brooklyn, may be seen some of the choicest 
designs produced by them for the present season's trade in 
wall papers. This firm's specialties are flats, damasks, raised 
flocks, pressed leather and hand goods, all of which lines are 
largely represented in the new season's patterns. They also 
make a line of sanitary papers, with chintz and tile effects that 
are very attractive. In flats they produce some fifty different 
designs in both floral and conventional motives. In damasks 
there are floral designs, with Louis XVI. and similar patterns 
that are extremely beautiful. A stripe is produced in pearl 
damask, or mica, on which are strewn rose branches in natural 
colors. 

Another exquisite paper has a pearl damask watered silk 
ground on which are strewn festoons of daisies — a most charm- 
ing paper. 

In hand-made papers there are Rococo scrolls in tan on a 
pink ground with frieze to match. A beautiful motive consists 
of sprays of pansies outlined in gold, thrown upon a blue disc, 
the ground of the paper being cream. A very elaborate frieze 
of the same motive matches the paper, and the ceiling consists 
of scattered pansy blossoms, outlined in gold on a cream ground. 

Another damask paper has a watered silk ground in robin's 
egg blue, with wild rose motive. There is a Colonial design in 
dark terra cotta reinforced with gold on a light terra cotta 
ground. The frieze has Colonial festoons in dark terra cotta 
with ribbons touched up with gold on a light terra cotta ground. 
In pressed and illuminated papers there are floral traceries in 
conventional scrolls, outlined with gold thrown into high relief. 
In the frieze some noble patterns are exhibited. Some of the 
papers have as many as five layers of flock on vanoubly 
tinted grounds. There are gray tinted bouquets on blue watered 
silk grounds, cream tinted cheviot effects on peacock blue and 
other grounds. There is a Moorish flock design in ecru on a 
canary ground, and a most recherche paper of a Colonial design 
in two tones of Bremen blue. A heavy flock Louis XVI. design 
is printed on a maroon watered silk ground emplevined with 
mica. This design has been wrought into a panel treatment, 
and is exhibited with a great many more panel effects mounted 
on screens in the store. This particular panel has a frame of wood 
moulding and the styling of flock all prepared, painted and 
enameled in ivory and gold. The effect is sumptuous, and the 
wainscoting of the scheme particularly so, as what is really a 
flock paper appears to be a paneling of wood in ivory and gold. 

Another scheme has a dado of wooden panels filled with 
flock patterns, the whole being grained to represent carved 
antique oak. The panel is in antique tapestry paper in dull 
tones, the motive being floral, surrounded by a wood moulding, 
with large brass headed nails. The frieze is a high modeling in 
solid papier-mache" relief, decorated to represent carved oak. 

Another fine panel treatment has a broche" velvet flock, the 
motive consisting of roses in various tones of red, with their 
leaves in various tones of green on a gold ground. This costly 
pattern is worth fifteen dollars a roll. Another panel treatment 
has five layers of ecru flock on a watered silk ground of a pale 
beige color. 

In hand-made papers there are damask effects, the grounds 
being embossed with a watered silk effect, superadded to a 
mica treatment. The motives are festoons of daisies tied with 
small light pink ribbons. Another paper consists of a magnolia 
motive in natural sprays in white and gray blue scattered upon 
a cream ground. 

There are ingrains showing many choice colorings, suitable 
for libraries and halls. A plain sage green cartridge paper 
thirty inches wide has a cat-tail frieze in pale olive and watered 
blue on a plain silk ground. This combination would form an 
excellent library paper. 



THE SIKES CHAIR COMPANY. 




An Artistic and Substantial Chair. 



A DRAWING-ROOM IN THE SHERATON STYLE. 



THE Sikes Chair Company, of 500 Clinton Street, Buffalo, 
are manufacturers of a superb line of low priced substantial 
artistic chairs, such as will appeal to the tastes of the great 
majority of people in search of low-cost, tasteful, wearable fur- 



ON the opposite page we illustrate a drawing-room furnished 
in the Sheraton style, by Messrs. George W. Smith & Com- 
pany, designers and manufacturers of artistic furniture, 
of Powelton avenue, Philadelphia. The Sheraton style is com- 
posed in a great measure of the Chippendale shapes, with the 
addition of inlaying of different colored woods, and in the ex- 
amples of furniture shown this English style is exhibited in its 
full development. Both the Sheraton and Chippendale styles are 
to a large extent developments of the various Louis styles of 
France, which, with slight modifications, have been worked up 
into new styles. 

The furniture illustrated is from goods exhibited by Messrs. 
Smith & Company, in their handsome show-rooms. The mar- 
quetry work is well executed, the colors being very beautiful. 
Our sketch, although it successfully shows the outline and 
decoration, unavoidably fails to set forth the main charm of the 
set, i.e., the delicate depth and coloring of the inlay and the 
general excellence of the work. This suite in mahogany, or 
rosewood, would be a most charming reproduction of this favor- 
ite old English style. There is at present quite a demand for 
this style, which forms one of the most elegant modes of furni- 
ture for modern interiors. 

The firm show in their warerooms over 250 patterns of their 
productions, consisting of everything conceivable in the line of 
cabinets, china closets, secretaries, clock cases, tables, chevals, 
sideboards and chamber suites. , Handsome carving, skillful in- 
lay works, and gracefulness of design elicit great admiration, 
and a visit to their warerooms would be similar to the inspec- 
tion of an art room. At the New York Exposition their goods 
attracted considerable attention. Their work is something that 
Philadelphia has cause to be proud of, and people in want of 
goods which are really first-class in every particular should not 
fail to pay them a visit. 
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